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THE PAST FIVE YEARS AT THE CALIFORNIA SCHOOL OF FINE ARTS 


This Bulletin is indebted to Ernest Mundt, 
Director of the California School of Fine 
Arts, for the following article on the past 
five years at the School. 

Mr. Ernest Mundt, Director of the California 
School of Fine Arts, came to the School as 
an instructor in the spring of 1947. He be¬ 
came a Director in September 1950. He 
studied arts, crafts and art history in Berlin. 
He practiced and taught architecture, design 
and history in Germany, Turkey, New York 
and Michigan. Mr. Mundt took up sculpture 
as a major field shortly after coming to 
America in 1939. His interests^expanded into 
the philosophy and psychology of art and 
art education on which he wrote several arti¬ 
cles and books. Always active in the art life 
of the community, he was chairman of the 
A rtists ’ Council and has given many lectures 
and appeared on numerous television shows 
as well as doing a great deal towards bring¬ 
ing architects and artists together in the Bay 
Area. His sculptures have appeared in a 
number of museums around the Country in¬ 
cluding the Modern Museum of Art in New 
York and the San Francisco Museum of Art. 

On June 12th, the first students of the Cali¬ 
fornia School of Fine Arts will receive their 
Bachelor of Fine Art degrees. Three weeks 
later, the first classes will open leading to a 
teaching certificate in art. These additions 
to the School’s art programs have been ac¬ 
complished in the teeth of the economic 
slump following the G.I. boom that has 
threatened the very existence of most private 
schools, a slump that is now passing. 

The idea behind the School’s new program 
is that the artists and their public, separated 
for too long—the ones expressing feelings 


and the others doing the thinking—must be 
brought together again to make sense of life 
as a whole. The School is doing its part in 
this effort, educating artists in both expres¬ 
sion of feelings and in knowledge of tradi¬ 
tion, history, and the contemporary scene 
as reflected in the sciences and in the prob¬ 
lems of other people. The results of this new 
attitude show in the students’ work that, with 
renewed craftsmanship of drawing and tech¬ 
nique, combines “knowledge of the heart” 
with “knowledge of the mind”—gaining in 
the process a greater happiness of mood. 
Results also show in the students’ new will¬ 
ingness to abandon artistic isolation and 
meet an informed public half way. 

The public, too, needs education. They must 
learn to understand the challenge that the 
arts offer to the old way of thinking, and to 
see what they have been missing. By edu¬ 
cating not only informed artists but also 
teachers of art, the School assists the public 
also in this respect. The new program of 
exhibitions of fine and applied art in the 
School’s galleries, and the social and educa¬ 
tional activities of the recently revived Alum¬ 
ni Association are helping the School in its 
work for the community. I hope that, in re¬ 
turn, the community will assist the School. 
The combination of the School’s post-war ex¬ 
pressionist tradition with a new attitude to¬ 
ward learning and communication has been 
successful only through the hard work of a 
pioneering, cooperating faculty. My special 
thanks go to them. Thanks are also due the 
School Committee of the Board of Directors 
of the San Francisco Art Association whose 
support has helped to realize the new pro¬ 
gram of the California School of Fine Arts. 

May 31, 1955 


—ERNEST MUNDT 






INCOMING DIRECTOR OF THE CALIFORNIA SCHOOL OF FINE ARTS 


The California School of Fine Arts will pass 
a very important milestone on June 12th. 
For the first time in its eighty year history, 
the School will award the Bachelor of Fine 
Arts Degree and indicate the progress that 
has been made by Director Ernest Mundt in 
broadening and enriching the curriculum. 
The awarding of degrees also indicates a be¬ 
lief by the administration of the School in 
the concept that the artist’s contribution to 
society is and will continue to be based upon 
a broad educational foundation, a founda¬ 
tion that equips him with the means and en¬ 
thusiasm necessary for the continuance of 
the learning process throughout his creative 
career. It is our earnest hope that in the near 
future the curriculum can be expanded fur¬ 
ther to make possible the awarding of a Spe¬ 
cial Secondary Credential in Art in order 
that our graduates may, in addition to their 
contribution to the cultural life of the com¬ 
munity through their work, also contribute 
in the role of teachers, making available to 
future citizens the understanding and sensi¬ 
tivity to the visual arts acquired from C.S.F. 
A. The new school year, 1955-56, will see the 
addition of two education courses as well as 
other new courses in the materials and tech¬ 
niques of the painter and ceramist, mural 
techniques and the problems of the mural 
painter, welding and casting for sculpture 
and last but certainly not least, a seminar in 
which the student will have the opportunity 
to meet and discuss his subject with leaders 
from allied fields such as museums, galleries, 
and art criticism and through such discus¬ 
sions gain a deeper understanding of the re¬ 
lationship which exists between himself and 
society. 

Of equal importance to the continued enrich¬ 
ment of the curriculum so ably begun by Dr. 
Mundt is the achievement of economic secu¬ 
rity for the school. A year ago, San Francisco 
rose most generously to a plea for financial 
help and made it possible for the school to 
survive a difficult situation. In so doing, the 
community clearly demonstrated its belief in 
the values represented by C.S.F.A. and its 
faith that the values would be maintained. 
Therefore it is obligatory that we all dedi¬ 
cate ourselves to a cooperative and coordi- 



Photograph of Gurdon Woods by Jerry Stoll. 


nated effort to realize the fullest potential of 
our present resources and to add to these re¬ 
sources when and as we can. If we do this, 
there can be little question but that the Cali¬ 
fornia School of Fine Arts will continue to 
fulfill its valuable and needed function for 
many years to come and we will have justi¬ 
fied the community’s faith in us. 

—GURDON WOODS 

STUDENT EXHIBITIONS 
AT THE SCHOOL 

Currently at the school is an interesting exhi¬ 
bition of oil paintings. Paintings by De- 
boraha Remington and Stravos Trian. 
Coming to the school on June 12th is the 
“Spring Show.” An exhibition of the out¬ 
standing works of all CSFA students and 
faculty. 

Robert McChesney, former teacher at the 
school and artist member of the Association, 
recently sold his painting “Mountain Series” 
Number 2 from their annual to the Whitney 
Museum of American Art. 






ART ASSOCIATION OFFICERS 

In this Bulletin and the succeeding ones we 
will continue to give you profiles of the offi¬ 
cers and members of the Board. 

Mrs. Turner McBaine, Secretary of the Art 
Association. 

Mrs. McBaine graduated from Miss Burke’s 
School in San Francisco and from there went 
to the University of California. She gradu¬ 
ated from college with a Phi Beta Kappa De¬ 
gree having majored in English and minored 
in Art. 

After graduating she worked for Time 
magazine in San Francisco. During the war 
she worked for Nelson Rockefeller in New 
York as coordinator for Inter-America af¬ 
fairs. She also wrote for the Washington 
Post and was a scout for Harper’s Bazaar in 
New York. 

For the last five and a half years Mrs. Mc¬ 
Baine has been advertising manager of Eliza¬ 
beth Arden’s. She is on the women’s board 
of the San Francisco Museum of Art and is 
a member of the De Young Society. 

Mr. William Crocker, Treasurer of the Art 
Association. 

Mr. William Crocker who for many years 
has been interested in the cultural and civic 
affairs of the community, was born in San 
Francisco in 1893. He graduated from Yale 
University with a Phi Beta Kappa Degree 
and went to Harvard Law School for a year. 
During the 1st World War he drove an ambu¬ 
lance in France until America’s entry in the 
war. After that he became a Captain in the 
Field Artillery. Following the war he was 
with the Bankers Trust Company in New 
York for a year. 

In 1919 he became Vice-President of the 
Crocker First National Bank and in 1936 he 
became president. Since 1950 he has been 
Chairman of the Board and a Director of the 
Crocker Bank. 

Mr. Crocker is a director of many local com¬ 
panies including: Gladding, McBean & Co., 
Matson Navigation Company, the Pacific 
Gas and Electric Co., the Pacific Lighting 
Corporation, the Pacific Telephone & Tele¬ 


graph Co. and the Southern Pacific Co. He 
is also Chairman of the Board of the San 
Francisco Museum of Art. 

Mrs. Arthur Dunne, on the Board of Direc¬ 
tors of the Art Association. 

Mrs. Dunne has always found time to con¬ 
tribute to the community even while raising 
her four children. After graduating from 
Stanford University she joined the League 
of Women Voters and was active with them, 
for many years. She was on the Board of 
Directors of the Girl Scouts for about fifteen 
years as well as on the activities Board of 
the San Francisco Museum of Art. 

While her children were growing up she also 
gave a great deal of her time to the PTA and 
for awhile was president of the Grant School 
Branch. 

During the war Mrs. Dunne was a Red Cross 
Nurse’s aid. She is presently Chairman of 
the California School of Fine Arts Auxiliary, 
a member of the De Young Society, and on 
the Women’s Board of the San Francisco 
Museum of Art. 


EXHIBITION OF PAINTINGS 
AND SCULPTURE AT THE 
FIRST UNITARIAN CHURCH 

On Sunday, May 8th, an exhibit of paintings 
and sculpture was held at the Unitarian 
Church in conjunction with a concert. Gail 
Cole (Art Association member) and Frank 
Ehrenthal, architect, arranged the exhibit. 

Those who contributed painting to the ex¬ 
hibit were: Ruth Armer, Helen Dunham, 
Gail Cole, Charles Griffin Farr, Duane Fa- 
ralla, George Harris, Forrest Hibbet, Alex¬ 
ander Nepote, Ethel Pearce Nerger, Louis 
Siegriest and Lundy Siegriest. The sculptors 
were: Ruth Cravath, Elio Benvenuto, Keith 
Monroe, Ernest Mundt, Liesel Rosenthal and 
Gurdon Woods. 

The exhibit was very successful and suggests 
the possibility that other artist members 
could organize such exhibitions in their 
churches. 







HAYWARD KING AWARDED 
FULBRIGHT SCHOLARSHIP 

Hayward King, who will graduate from the 
California School of Fine Arts in June, was 
awarded the Fulbright Scholarship to study 
Painting and Lithography at the Institute of 
Arts and Archaeology at the University of 
Paris for the academic year beginning Sep¬ 
tember 1955. 

Mr. King was born in Little Rock, Arkansas 
in 1928. He went to the Pasadena Junior Col¬ 
lege for two years, to the University of Cali¬ 
fornia at Los Angeles for two years, and then 
to the California School of Fine Arts for a 
year. 

During the war he was with the armed forces 
in Alaska for two years and returned to the 
California School of Fine Arts in 1953. 

He studied the French language at La Mai- 
son Francaise, Mills College, on a Govern¬ 
ment Grant-in-Aid Scholarship in the Sum¬ 
mer Session of 1954. 

He is one of the founding members of the 
6 Gallery on Fillmore Street. 

Mr. King has exhibited at several shows in¬ 
cluding two at the School of Fine Arts in 
1954 and 1955, the 74th Annual at the San 
Francisco Museum of Art and Group Shows 
at the 6 Gallery in 1954 and 1955. 

He is having a one-man show at the 6 Gal¬ 
lery from June 5th to the 25th. 


ARTISTS COUNCIL DRAWING 
AND PAINT ANNUAL 
POSTPONED 

There was a recent announcement from 
Dr. Morley at the San Francisco Museum of 
Art that the Drawing and Paint Annual will 
be postponed until the Fall because the ex¬ 
hibit space will be taken by the Tenth com¬ 
memorative session of the U. N. to be held 
here in June. 

CSFA STUDENT WINS 
SEVERAL AWARDS 

Miss Teruko Yokoi, student at the School, 
recently won a $1,000 award plus a summer 
and winter fellowship to the Hans Hoffman 
School of Design in Provincetown, Massa¬ 
chusetts and in New York. Miss Yokoi also 
won a $1,000 fellowship from the Japan So¬ 
ciety. 



A lithograph by Hayward King. Photograph by 
William Eichel , 1663 Grant Avenue 



“Praise of High Places”—Oil painting by Dorr 
Bothwell from the Bay Region Painting and Sculp¬ 
ture exhibition held at the San Francisco Museum 
of Art May 13th to June 5th. Photograph by Jerry 
Stoll. 


We would be grateful for any contributions 
or ideas for the Bulletin which could be 
left at the office of the California School of 
Fine Arts. Thank you. 


—PEG BLANEY 







BAY REGION PAINTING AND SCULPTURE EXHIBITION 
AT THE SAN FRANCISCO MUSEUM OF ART 


A major and unusual exhibition of the Mu¬ 
seum’s anniversary year was the Bay Region 
painting and sculpture exhibition held May 
13 to June 5th. 


The exhibition was selected in a unique way. 
Members of the Boards of the Museum, the 
Board of Trustees, the Women’s Board and 
the Membership Activities Board have, for 
more than a year, been observing and evalu¬ 
ating the work of local artists in exhibitions 
at the Museum, in one-man or group shows 
in Bay Region galleries, and in exhibitions 
of local artists presented in other museums 
of the San Francisco area. They then regis¬ 
tered their vote for artists they desired to 
see included in the exhibition. The more 
than 40 artists who received the highest num¬ 
ber of votes were invited to bring several 
works from which the final selection for the 
exhibition was made. This final choice of 
works to be exhibited was selected by a Com¬ 
mittee of the Boards. The enthusiastic inter¬ 
est of the Boards in assembling the exhibi¬ 
tion, a group effort which called for the care¬ 
ful judgment of about a hundred people 
closely connected with the Museum resulted 
in the selection of works by 43 Bay Region 
artists for the exhibition. 


This exhibition served as a supplement to 
the juried exhibitions of the San Francisco 
Art Association and the occasional artist- 
selected exhibitions which the Museum or¬ 
ganizes, for which the artists themselves 
make the selections by ballot. 


The Art Association members who were rep¬ 
resented in the exhibit are: 


Ruth Armer 
Ruth Asawa 
Frances Baldwin 
Dorr Bothwell 
Richard Diebenkorn 
Ralph Du Casse 
Nancy Thompson Genn 
Leah Rinne Hamilton 
Miriam Hoffman 
Robert Howard 
Karl Kasten 


Gertrude Murphy 
Emiko Nakano 
Mary Navratil 
Alexander Nepote 
Richard O’Hanlon 
Emmy Lou Packard 
David Park 
Clayton Pinkerton 
George Post 
Avrum Rubenstein 
Zygmund Sazevich 


Adaline Kent 
Walter Kuhlman 
David Lemon 
Robert McChesney 
James McCray 
Keith Monroe 
Jose Moya del Pino 
Ernest Mundt 


Louis Siegriest 
Lundy Siegriest 
Nell Sinton 
Antonio Sotomayor 
Robert Sterling 
Earl Thollander 
Jean Varda 
Gurdon Woods 



“Fruit Picker *—Sculpture in Bronze by Gurdon 
Woods. Shown in the Bay Region Painting and 
Sculpture exhibition held at the San Francisco Mu¬ 
seum of Art May 13th to June 5th. Photograph by 
Jerry Stoll. 







FINE ART AND FASHION 


Recently the California School of Fine Arts 
had an exhibit at Saks on Grant Avenue of 
the outstanding works of students and fac¬ 
ulty from the school. Included in this exhibit 
were sculptures and oil paintings. The ex¬ 
hibit was placed throughout the store and in 
the windows. 

Although the idea of a Fine Art Exhibition 
in a high-fashion specialty shop is novel, the 
colorful array of fine fashion and fine paint¬ 
ing was most effective and gave rise to some 
thought. Both are a totally different art in 
themselves, but are they related? 

Mrs. Miller, the buyer on the second floor 
at Saks feels there is a definite relationship. 
Having studied designing herself and being 
constantly aware of what the top designers 
are doing she feels there is a tie-in in inspira¬ 
tion. She emphasized the fact that Christian 
Dior is considered an authority on art and 
probably much of his fashion designing 
stems from his constant study of art. “This is 
true,” she said, “of many of the other de¬ 
signers who are always looking for fresh in¬ 
spiration and who probably get a lot of their 
ideas for new shades of color and new lines 
from the museums and art galleries.” 

An example of Fine Art as an inspiration for 
decorators as well as designers is the “Tour 
De Decors” being planned by the Women’s 
Board of the San Francisco Museum of Art 
for November. Paintings from the museum 
will be incorporated in special rooms set up 
in decorators’ shops throughout town for the 
“Tour” and models in appropriate fashions 
will be provided by several stores for these 
rooms. The “Tour De Decors” will be an 
interesting blend of fine painting, fashion 
and interior decorating. 

UNUSUAL FINGER PAINTING 
EXHIBIT AT CSFA 

An exhibit of finger paintings done by three 

and four year old children in the Golden 
Gate Nursery Schools, now on display at the 
California School of Fine Arts, is receiving 
envious admiration of the adult artists and 



Oil Painting by T. Sckiyama from the recent ex¬ 
hibit at Saks of California School of Fine Arts 
students and faculty. The model in pink , gold 
stamped lounging pajamas picks out the same shade 
of color in the painting. 

laymen. The children’s sense of color and 
dynamic movement expressed in abstract 
forms causes spectators first to say “incred¬ 
ible,” then “beautiful,” and “exciting.” 
Ralph Putzker, who arranged for this ex¬ 
hibit, states that 1500 more mounted 
beauties are available from the collection of 
Mrs. Rhoda Kellogg, supervisor of the 
schools in which they were made. These in 
turn are a portion of a collection of 100,000 
pieces of preschool art work which Mrs. Kel¬ 
logg has studied. In her book, “What Chil¬ 
dren Scribble and Why,” to be published 
soon by Faber and Faber, she states that 
children the world over scribble the same 
structures in sequential chronological order. 
She is now compiling an “encyclopedia of 
preschool art forms,” which she says will 
show that the genetics of art is biologically 
conditioned in earliest childhood. Mrs. Kel¬ 
logg has lectured in Europe on this subject 
and teaches for the University of California 
Extension Division. She states that visitors 
to the nursery school to see the children in 
action are always welcome. 
















Picture taken of the Alumni Association “Birthday 
Party” by Fenton Kastner. Left to right , Irene 
Amaya , Squire Knowles , President of the Alumni 
Association , about to cut the cake, and Irene Pattin- 
son, Secretary of the Association. 

ALUMNI ASSOCIATION 
MEETING 

The Alumni Association recently celebrated 
two full, active years with a birthday party. 
Ann and Dick O’Hanlon showed pictures 
taken after a year and a half abroad which 
they called “A Sculptor’s Map of Europe and 
the Near East.” The slides were unusually 
comprehensive and vivid and it is hoped that 
they will show more of them at an alumni 
meeting in the Fall. 

After the pictures cake and coffee were 
served. This was an occasion for interesting 
conversations and reminiscences. 

The Alumni Association hopes that the June 
12th graduates will become active members 
of the Association. 

SANTA BARBARA MUSEUM OF 
ART ANNOUNCES ITS FIRST 
BIENNIAL GROUP EXHIBITION 

The Santa Barbara Museum of Art an¬ 
nounced that its exhibition will be open to 
painters of the Pacific Coast. . . California, 
Oregon and Washington. The exhibit which 
includes paintings in all media and water 
colors will open in the Santa Barbara Mu¬ 
seum of Art on September 22, and be on 
view through November 6, 1955. 

The three man jury will be composed of 
Perry T. Rathbone, Rufino Tamayo, and 
Wright Ludington. Mr. Rathbone is one of 
the most distinguished museum directors in 
the country. Rufino Tamayo has grown from 
his fame as just a Mexican painter to become 
internationally acclaimed as one of the most 
important artists of our time. His work is 
included in leading museums and private 


collections all over the world. He won the 
Grand Prix at the Venice Biennial in 1953. 
Wright Ludington, one of the founders and 
benefactors of the Santa Barbara Museum 
is widely known for his important collection 
of ancient and modern sculpture and 20th 
century paintings. 

Artists are invited to send in not more than 
two paintings each, to be received in Santa 
Barbara not later than August 19. The paint¬ 
ings are to be sent prepaid to the Hazelwood 
Transfer & Storage Company, 136 State 
Street, Santa Barbara, California, accom¬ 
panied by a handling fee of $2.00 for either 
one or two paintings. Entry blanks are cur¬ 
rently available at the Santa Barbara Mu¬ 
seum of Art, 1130 State Street, and will 
shortly be available in museums and gal¬ 
leries throughout the three Pacific Coast 
States. 

Substantial purchase prizes and cash awards 
have been made available. 

H. M. DE YOUNG MUSEUM 
EXHIBITIONS AND LECTURES 

June—Ancient Peruvian Art. Nathan Cum¬ 
mings Collection. 

June 5—Contemporary Industrial arts of 
14 countries. Through June 5th. 

June 9—Paintings by Cosmy. Opening 
date. 

June 9—Thirteen watercolorists. 20th An¬ 
nual exhibit. Opening date. 

June 10—Paintings and drawings by An¬ 
tonio Sotomayor. Opening date. 

SPECIAL EXHIBITIONS AT THE 
LEGION OF HONOR 

June—“High Style and Chinese Art,” an ex¬ 
hibition and survey which covers 4,000 
years of Chinese art and relates it to con¬ 
temporary ideas of elegance. 

June 19—An exhibition of paintings by 
Henry Koerner. 

June 24—An exhibition of paintings by 
John Emmett Gerrity. 


Volume 22, Numbers 5-6 

The Bulletin is published bi-monthly by 
the San Francisco Art Association. 

Editor , Margaret Blaney 
Associate Editor , Janet Keast 

Printed by Wallace Kibbee & Son. 







800 Jff CHESTNUT • SAN FRANCISCO 11 . CALIFORNIA 




Sec. 34.65-E P. L. & R. 
U. S. POSTAGE 

PAID 

San Francisco, Cal. 
Permit No. 5304 



ra 

ra 

37 ) 


Dr. Grace L. McCann Morley 
San Francisco Museum of Art 
Civic Center 
San Francisco 2, Calif. 







